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Abstract: 

Indra Sinha’s Animal’s People (2007) vividly reimagines the lingering aftermath of an industrial 

catastrophe in the fictional town of Khaufpur, a thinly veiled representation of Bhopal. Set decades 

after a devastating gas leak, the novel exposes the social, ecological, and moral decay that follows 

environmental disaster. This paper offers an ecocritical reading of the text, contending that Sinha 

intricately fuses the physical deformity of the protagonist, Animal, with the poisoned landscape of 

Khaufpur to dramatize the deep symbiosis between human suffering and environmental collapse. 

Through grotesque imagery, a fragmented oral narrative, and the aesthetics of testimony, Animal’s 

People(2007) challenges dominant corporate and institutional discourses that sanitize ecological 

violence. The novel transforms bodily trauma into an allegory of environmental devastation, 

revealing how corporate negligence and global capitalism perpetuate ecological injustice in 

postcolonial contexts. Moreover, Sinha’s narrative gives voice to those marginalized by both 

environmental and social hierarchies, positioning the subaltern body as a site of ecological memory 

and resistance. By portraying the destruction of both human and nonhuman worlds, Animal’s 

People(2007) emerges as a compelling literary articulation of environmental ethics, resilience, and 

postcolonial ecological consciousness in the age of the Anthropocene. 
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INTRODUCTION 

In Animal’s People (2007), Indra Sinha revisits one of the most devastating industrial disasters in modern 

history through the voice of a marginalized narrator who calls himself “Animal.” Set in the fictional town of 

Khaufpur—a thinly disguised representation of Bhopal—the novel captures the enduring consequences of a 

toxic gas leak from a foreign corporation’s chemical plant. Sinha’s narrative exposes the intertwined crises 

of environmental degradation, corporate apathy, and human suffering that follow in the wake of industrial 

catastrophe. By merging ecological awareness with moral and political critique, the novel transforms 

postcolonial fiction into a powerful form of ecological testimony, one that gives voice to those who live in 

the ruins of globalization’s progress narrative. 

 

An ecocritical reading of Animal’s People(2007) reveals that Sinha does not merely depict an environmental 

disaster; he humanizes it. The protagonist’s deformed body functions as a living metaphor for Khaufpur’s 

poisoned landscape—both deformed, both abandoned, both victims of a toxic world system that privileges 

profit over life. This mirroring of bodily and environmental decay becomes the novel’s moral core. Through 

grotesque humor, confessional storytelling, and oral testimony, Sinha constructs an affective narrative that 

connects ecological devastation with the lived realities of the poor and the dispossessed. In doing so, 

Animal’s People(2007) foregrounds the inseparability of social and environmental justice, suggesting that 

the wounds inflicted on the earth are inseparable from those borne by its most vulnerable inhabitants. 
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Ecocriticism, as scholars like Lawrence Buell, CheryllGlotfelty, and Greg Garrard observe, extends literary 

study beyond human-centered concerns to include the relationship between literature and the physical 

environment (Buell, Environmental Imagination 2; Glotfelty and Fromm xix; Garrard 4). Within 

postcolonial contexts, this framework intersects with what Rob Nixon calls “slow violence”—the gradual, 

often invisible, violence of ecological degradation that disproportionately affects marginalized communities. 

Sinha’s novel vividly embodies this idea, as Khaufpur’s people suffer not only the immediate horrors of the 

gas leak but also decades of contamination, illness, and neglect. Their suffering is not spectacular but 

continuous, echoing Nixon’s argument that environmental trauma in the Global South is rendered invisible 

by distance, power, and privilege. 

 

By portraying the destruction of both body and landscape, Animal’s People(2007) challenges dominant 

narratives of modernity and development. It demands an ethical reckoning with the human and ecological 

costs of industrial capitalism and Western technological dominance. Ultimately, Sinha’s novel becomes a 

profound meditation on survival, resistance, and ecological memory in the Anthropocene—an age where the 

fates of humans and the earth are irrevocably intertwined. 

 

ECOCRITICISMAND ENVIRONMENTAL JUSTICE AS A THEORETICAL FRAMEWORK 

Ecocriticism, as a critical approach, explores the intricate relationship between literature and the natural 

environment. CheryllGlotfelty defines it as “the study of the relationship between literature and the physical 

environment” (The Ecocriticism Reader, 1996). It moves beyond anthropocentric interpretations of 

literature to include ecological awareness, sustainability, and the interconnectedness of human and 

nonhuman life. Within postcolonial studies, ecocriticism extends its scope by engaging with issues of 

power, race, class, and geography, thereby intersecting with the principles of environmental justice. This 

interdisciplinary linkage examines how environmental degradation disproportionately affects marginalized 

groups, often as a result of historical and structural inequalities. 

 

Rob Nixon’s concept of “slow violence” in Slow Violence and the Environmentalism of the Poor (2011) 

further deepens this perspective describing ecological harm as “incremental and accretive” and largely 

invisible to global attention (Nixon 2–3). Nixon describes environmental harm in the Global South as a form 

of violence that is “incremental and accretive,” unfolding gradually over time and remaining largely 

invisible to global media and political discourse. Such violence, though unseen, leaves enduring scars on 

communities already marginalized by colonialism and economic exploitation. 

 

Indra Sinha’s Animal’s People(2007) aligns with this framework as a powerful instance of postcolonial 

ecocriticism. The novel exposes how environmental catastrophe, corporate negligence, and social injustice 

intersect in the aftermath of industrial disaster. The fictional “Kampani” in the text symbolizes multinational 

corporations that exploit the vulnerabilities of developing nations—taking advantage of weak environmental 

regulations and cheap labor. In this sense, Khaufpur becomes a microcosm of environmental imperialism, 

where ecological collapse functions both as a symptom and a legacy of colonial exploitation. Through the 

lens of ecocriticism and environmental justice, Sinha’s narrative reveals how capitalist expansion and 

industrial modernity perpetuate ecological and human suffering in postcolonial societies. 

 

BROKEN BODIES: HUMAN SUFFERING AND TOXIC EMBODIMENT 

The protagonist, known as Animal, is a survivor of “That Night”—the catastrophic gas leak that 

permanently disfigured him and countless others. His spine, twisted beyond repair, forces him to move on 

all fours, embodying both the physical and symbolic aftermath of industrial catastrophe. From the novel’s 

opening, Animal asserts his fractured identity with defiant clarity: 

 

“I’m not human. I’m animal. I can’t stand straight.” 

This declaration captures a complex blend of defiance and despair. Animal’s body becomes an archive of 

ecological trauma, inscribed with the violence perpetrated by the Kampani. His deformity functions not 

merely as a marker of individual suffering but as a powerful emblem of the eroded boundaries between 

human and nonhuman life. 
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From an ecocritical perspective, Animal’s body exemplifies toxic embodiment—the process by which 

environmental poisons infiltrate and reshape biological and social identities. His condition is inextricably 

linked to the contaminated ecosystem of Khaufpur, where the lingering toxins of the gas leak have redefined 

what it means to live, breathe, and exist. The deformities, stillbirths, and chronic illnesses that afflict 

Khaufpur’s residents collectively represent a slow, unacknowledged form of ecological genocide. As 

RituparnaBhattacherjee observes, “the human body becomes the most visible terrain upon which 

environmental injustice is written” (Bhattacherjee 4). 

 

Sinha’s choice to tell the story through Animal’s own voice intensifies this embodiment of toxicity. His 

narration—irreverent, crude, and painfully honest—reflects not only physical deformity but also 

psychological and moral disfigurement born of systemic neglect. Through this voice, the novel dramatizes 

the entanglement of body, place, and politics: the body becomes both metaphor and material fact, at once a 

symbol of ecological ruin and a testament to resilience amid decay. 

 

TOXIC LANDSCAPES: ENVIRONMENTAL RUIN AND COLLECTIVE MEMORY 

In Animal’s People (2007), the city of Khaufpur is far more than a setting for human suffering—it emerges 

as a wounded organism, alive with the memory of catastrophe. Its poisoned soil, contaminated water, and 

the pervasive stench of chemicals transform the town into a haunting emblem of environmental decay. Indra 

Sinha constructs Khaufpur as what Rob Nixon terms a landscape of “slow violence”—a site where 

destruction unfolds gradually and invisibly, yet with devastating persistence. The toxins that seep into the 

earth mirror the trauma etched into the bodies and minds of the survivors, binding ecological devastation 

and human anguish into a shared narrative of endurance and loss. 

 

Within this toxic geography, distinctions between the living and the dead, the human and the nonhuman, 

begin to dissolve. The people of Khaufpur inhale the same poisoned air that blights their crops and corrodes 

their spirit. Even time itself appears contaminated, as the community remains trapped between the memory 

of “That Night” and its unending aftermath. The landscape thus becomes a chronotope of ecological 

haunting, where the environment itself bears witness to violence and participates in the act of remembering. 

Through rich sensory imagery and visceral detail, Sinha portrays the landscape as both victim and witness. 

The recurring motifs of stench, decay, and rot evoke what scholars in the environmental humanities describe 

as the aesthetics of toxicity—a mode of representation that compels readers to confront the insidious, 

invisible nature of pollution and its moral implications. In this sense, Khaufpur functions as a testimonial 

terrain, narrating histories of exploitation and abandonment that official discourses seek to obscure. 

 

Yet, despite its contamination, Sinha’s Khaufpur refuses to succumb to despair. Its inhabitants persist, 

protest, and imagine justice amid ruin. Their collective endurance transforms the devastated landscape into a 

site of resistance, where memory becomes both an act of survival and a form of ecological activism. By 

intertwining environmental ruin with communal memory, Animal’s People insists that ecological healing is 

inseparable from historical recognition and ethical accountability. 

 

BROKEN EARTH: TOXIC LANDSCAPES AND ECOLOGICAL DECAY 

Khaufpur’s ruined landscape mirrors Animal’s own disfigured body. Once fertile and full of life, it has 

become a wasteland of rusting machinery, leaking pipes, and poisoned wells. The description of the 

abandoned factory—“pipes rusted like the bones of a dead giant”—evokes Sinha’s use of industrial gothic 

imagery, where technology itself assumes a monstrous form. 

 

This contaminated terrain embodies what Rob Nixon defines as “slow violence”—a form of environmental 

harm that is neither immediate nor spectacular, but instead accumulative, invisible, and enduring. The 

poisoned soil and water of Khaufpur deform unborn children, destroy crops, and kill livestock. Decades 

after the disaster, the landscape remains uninhabitable, marking a permanent rupture between humanity and 

nature. 
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Through such imagery, Sinha dismantles the romantic ideal of nature as inherently restorative. In Khaufpur, 

nature has been violated beyond repair; it becomes a moral witness to human greed and ecological 

negligence. As Animal observes, “The factory is still there, broken and stinking, but no one dares go near. 

The ground itself is sick.” His words emphasize the profound interdependence of human and ecological 

health. Khaufpur’s sickness is not metaphorical—it is literal, measurable, and enduring. The broken earth 

thus symbolizes both physical contamination and the ethical fragmentation produced by industrial 

capitalism. 

 

CORPORATE GREED AND ENVIRONMENTAL COLONIALISM 

At the heart of Animal’s People(2007) lies Sinha’s fierce critique of corporate exploitation and global 

inequality. The Kampani’s abandonment of Khaufpur following the gas leak exposes the asymmetric power 

structures of environmental governance. The Western corporation simply relocates and rebrands, evading 

accountability, while the survivors remain imprisoned within toxicity and poverty. 

 

Sinha’s depiction of the Kampani exemplifies what Nixon terms “environmental colonialism,” the 

displacement of ecological risks from affluent nations to the Global South (Nixon 66). The novel’s 

courtroom scenes and NGO interventions highlight how bureaucratic discourse sanitizes suffering. Legal 

language reduces lived experience to data and statistics, erasing the human and ecological complexity of the 

catastrophe.uus 

 

Against this erasure, Animal’s oral testimony functions as counter-narrative and resistance. Through his 

recorded tapes, he challenges institutional narratives that silence the victims: “They talk about justice, but 

we’re still breathing poison every day.” This act of storytelling restores agency to the dispossessed, 

transforming ecological suffering into an act of subaltern testimony. In giving voice to those whom history 

attempts to forget, Sinha reclaims narrative power from the institutions that perpetuate environmental 

injustice. 

 

THE HUMAN–ANIMAL CONTINUUM: RETHINKING ECOLOGY 

Animal’s name and identity blur the boundaries between the human and the nonhuman, destabilizing 

anthropocentric hierarchies. By choosing to call himself “Animal,” he embodies an ecological identity that 

acknowledges human embeddedness within the larger web of life. This self-identification is at once tragic 

and radical—it exposes the moral bankruptcy of a civilization that defines “humanity” through domination: 

of nature, of other species, and of the poor. 

 

Animal’s question—“They call me beast, but which of us is truly the beast—the one who poisons the world, 

or the one who lives in its ruins?”—forces readers to confront the ethical consequences of environmental 

destruction. Through this moral inversion, Sinha dismantles the illusion of human superiority and 

underscores the shared vulnerability of all life forms. 

—a mode of analysis in which matter itself (bodies, landscapes, toxins) becomes an active participant in 

meaning-making. The environment in Animal’s People(2007) is not a passive backdrop but a living agent 

that shapes, scars, and signifies the moral crises of modernity. 

 

ECOLOGICAL ETHICS AND COMMUNITY RESILIENCE 

Despite its pervasive despair, Animal’s People(2007) is also a narrative of resilience and communal 

strength. The people of Khaufpur continue to live, love, and resist amid contamination. Their endurance 

embodies what Ursula Heise calls eco-cosmopolitanism—a recognition of global interconnectedness 

grounded in local experience (Heise 61). 

 

The solidarity among Khaufpur’s inhabitants is both an ecological and a moral act. Their collective refusal 

to disappear or be silenced by the Kampani’s negligence asserts the sanctity of life in the face of ruin. 

Through community and memory, Sinha transforms a story of devastation into one of defiance and survival. 

Ultimately, Sinha’s environmental ethics rest on responsibility, empathy, and remembrance. He rejects 

purely technological or legal remedies that overlook the human cost of ecological collapse. Instead, his 
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vision of justice demands acknowledgment, solidarity, and the restoration of voice to those rendered 

voiceless by corporate and political systems. 

 

CONCLUSION 

Indra Sinha’s Animal’s People(2007) stands as one of the most powerful postcolonial ecocritical novels of 

the twenty-first century. Through the intertwined metaphors of broken bodies and broken earth, Sinha 

portrays environmental collapse as both a physical and moral catastrophe—one that unites human and 

ecological suffering in a shared condition of vulnerability. 

The novel transforms ecological disaster into moral protest, revealing how corporate greed and political 

apathy perpetuate cycles of environmental injustice. From an ecocritical perspective, Animal’s 

People(2007)operates as a text of environmental memory, preserving the traces of what Nixon calls “slow 

violence” and compelling readers to confront the ethical costs of industrial modernity. 

In the end, Animal’s voice—angry, poetic, and unyielding—emerges as a symbol of survival. His story 

reminds us that both body and earth carry the scars of our collective history, and that redemption lies not in 

forgetting, but in bearing witness, remembering, and reclaiming the right to live. 
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